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LOOKING FOR ART FURNITURE? 

Amsterdam Art hasa great selection of drafting chairs, tables, 
lamps, flot files, woxers. taborets. projectors and other items at 
our year-round low prices and belowl - v 


IVe hav9 an extensive di^^y 
of anhltecfurat and drafting 
chairs in mony colors, sizes, 
styles and price ranges. Come 
in and test them all to find the 
one to fit your needs = 

Wallace SC93 Archltecfs 
Chair has on 8 pneumatic lift, 
adjustable back and chrome 
foot rest. 

r - List Price -$290.00 
SALE $199.00 ^ 

Prima 1000 has 8 lift cylinder, „ , 
an adjustable footnng and • 
comes in black or grey. 

List -$229 50 

NOW $163.60 " ^ 






Come see our large cf/sp/oy of 
odJustableArchitecturalTables '■ 
in four’post, single and double ^ 
pedestal models ina variety of ■ 
sizes, colors and price ranges ■ 
Many Drafting Machines also 
available j- 

Neottlno I combines sturdiness 7 
¥rith versatility The top can be 
adjusted from 32 to 45" high - ^ 
and tilt a full 0“ to 90^ In white. . 
black - . - 

30 x41 / Ust$330X)9/ OEC 

31 X477 Llst$34829/ 

31 X 55 /List $361 87/ LIST . 

Charvoz 2 TCS Professional t^/S 
Drafting Table has a sturdy /;.v 
single column base and . f 
adjustable height, angle and 
direction Large 37" X 60" top. - | 
List 62900 : 
f 31/3 OFF NOW 415.14 i 


We carry dozens of lamps in a 
complete rangeofstylesinclud- 
ing the Combo Lamp, which 
provides a full spectrum of vis- 
ible wavelengths through the 
combination of fluorescent 
and incandescent bulbs. 


clamp-on 


Lite Scource 45 
swing arm lamp. 

: List -$34.75 

NOW -$27.80 

UteScourceComblnotlonDroft- , . 
Ing Lamp with incandescent ^ 
and fluorescent light 

y Ust-$6750Reg $5400 7 

tr SALE $49.00 

Charvoz 100 watt lamp with 
adjustable arm In white or 
black 

List -$2995 

30% OFF NOW $1947 




Protect your art, layouts, blue- ■ 
prints or schematics with these - 
useful and beautiful Items of 
fumiturel an . .7,;: . , . . .. 

Mayline Elat Files 7 i 

In Oak Natural 
Q 31" xAZxZ Diawere 

5 drawer Unit $46300 v 
Base $10400 
- Cop $15300 ■ 
-7 ;; Ust $72000 ^ 

^ Our Price $648XK) 

White Enamel Metal - 
26"x3r 

. : ' Ust$500DO ‘ 

; . Our Price M00.00 
or3For$1000i)0 

to stock on hand " BOSe $70.00 ’ 


prices good thru oct 18 subject 

Always 20^0% OFF on ALL major fine art supplies 
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ak and entlnisiasm from the label so 
there’s not as much pressure on you as 
when you were tryi^ to get the deal. 
. Whai you do a demo you have limkFvi 
^ funds and limited time, you’re paranoid 
• about what the record companies will, or 
J will not, lilre. You’re in a void, not know- 
ing what the record co mpan ies may 
; want, and you worry, mayli not about 
the concept of the band, or your talent, 
but about whether you’ve got a hit or if 
3 you’re willing to change your music to 
try and get a hit.” -r 

The demos Rubinson helped produce 
; for the Looters, the Freaky Executives, 
and Big City were done ‘live” in the 
, studio without drum madiines, extensive 
> overdubs, or compromises on the politi- 
cal nature of their lyrics. “We went in 
pid set up the mikes and did the rec(Kd- 
, mg,” Rubinson said. “The only concept 
was to get the best sound and the best 
production quahties possible, ^t to leave 
the bands as they were.” -> 

I asked if Rubinson could see any prob- 
^ lems trying to take the local World Beat 
/ scene to a national level. “It’s easier to be 
' a local band,” he remarked. “Wh^ you 
; make a mistake at this point it’s not 
; amplified by lots of zeros. If you do a bad 
set at the Last Day Saloon, caily 150 peo- 
^ pie know about it. If you play the Bam- 
; mies frien 6.000 people know about it. 
The same with demo tapes. If nobody 
likes your demo, you go back and do 
another, but if you make a miRLaifp cm 
: your first album you could be set back 
. without a way out.” ? 

A fter the demos were done, Rub- 
inson looked around for a way 
to make more noise on the local 
i scene. He helped put toge&er a World 
; Beat show at San Francisco’s Kabuki 
nightclub. They sold out dsys in advance 
; and had crowds standing around all night 
■ begging for a chance to get in. ^ 

“The Kabuki gig got all the bands 
• together into something bigger than the 
. sum of its parts,” he recalled. “Then we 
started talking about some kind ot cross- 
• cultural showcase that could present 
‘ groups that represoited the roots of 
• Latin, Caribbean, and African forms that 
■ have influenced these bands. We wanted 
to have something that’d be more than 
five bands playing 45 minute sets. The 
Greek Theater in Berkeley was the only 
place where we could do it.” 

The celebration at the Greek took 
place on September 7 and drew close to 
two thousand pec^le despite gloomy 
state and the constant threat of rain. 
Besides Big City, Mapenzi, the Looters, 
Zulu Spear, and the Freakys, there were 
sets by Malonga Casquelouid and Fua 
Dia Congo, a group of Congolese drum- 
mers and dancers based in Menlo Park, 
the soca and calypso sounds of the Har- 
monics Steel Band, and Escola di Samba, 
a music and dance troupe led by Oialo 
Edu^o, one of the Bay Area’s top 
Brazilian percussionists. While the day 
wasn’t a major finandal success, it did 
present the community with a celebra- 
tion of the diversity tihat makes living in 
the Bay Area an intercultural adventure 
for tiiose curious enough to investigate it. 
The day ended with members of all the 
bands sitting in with the Ixxiters to dose 
the gig with an all-American World Beat 
jam. 

With the success of the Gredc show 
behind them, Rubinson arranged an in- 
dustry showcase at the Palace in LA for 
this wedcend. This gig is like “the moun- 
tain going to Muhammad,” in Rubin- 
son’s words. With various majors nib- 
bHng around and several minor league 
Id^els rea^ to bke, the Palace show may 
be the gig that busts the scene wide 
open. If not, Rubinson’s planning more 
dates outside the Bay Arte mduding an 
East Coast mim tour. 

As of today. World Beat is alive and 
well in the Area. New bands like 



Too Much Fun, The Sidewindtes, and 
the Ex-Presidents are popping up every- 
where and if things go as experted, the 
national scene may soon be “Dancin’ to a 
brand new beat,” as Martha and the 
Vandellas prophesied. 

ot unmq)ectedly, success— even 
limited local suctess— brings 
out the critics. There’s been 
some recent carping about the World 
Beat bands in the lo^ musical press, m- 
duding a pseudonymous attadc in the 
September issue of the Bay Area Music 
Calendar whose charges ranged frcxn 
amateurism to cultural imperialism. 
These charges bring a spirited response 
from Ashkenaz’s David NadeL “I think 
the charges of cultural imperialism are 
bullshit,” he snapped. “Nobody forces 
these bands to look outside their mother 
country and indude other musics. Some- 
one said they don’t have the music of all 
five continents in every song so fiierefore 
it’s not really world beat. Big fucking 
deal. It sounds like anger and jealousy 
manufectured by petty people who are 
trying to tiash a budding' movement. 
They said the same thing about white 
people playing the blues in the ’60s. If a 

"Music isn't supposed to 
be iimfted. It should 
include as much as 
possible. It's boring to try 
to figure out where every 
riiythm comes from. Music 
isn't really understood 
with the mind; it's in the 
body." 


white band cuts a tune by a black musi- 
cian, I think that’s a compliment, and 
hc^iefully the black person will get 
writer’s royalties and recdve some 
recognition for it. The fact that record 
companies took advantage of people and 
made them sign away their rights to their 
own music can’t be laid at the door of to- 
day’s crop of musicians. I’m sure that 
when World Beat bands get publishing 
deals, they’ll be a lot more likely to give 
credit to the people they may have bor- 
rowed from than your average capitalist 
rock band.” 

C.K. Ladzepco, the godfather of the 
World Beat scenes, agrees. “Some Afri- 
can musicians I know tell me it’s only 
because white kids are pfaying this music 
that it's finally getting acrossi that may 
be true to some extent, but it’s because 
of the racism in this country. When I play 
O.J.’s album for African musicians, they 
always ask me, 'Who’s that guitar play- 
er? I’d like to meet him ” Lackepko grin- 
ned. “TTiat’s Joe Gore. When I tell them 
he’s white, they don’t believe me. 

“Music isn’t supposed to be limited,” 
Ladzepko continu^. “It should mdu^ 
as much as possible. African pop musi- 
cians don’t play pure African music; they 
try to emulate the sounds they hear com- 
ing from the West. They don’t say, ‘This 
is American so I can’t use it.’ It’s bo ring 
to try and dtecover where every btet, 
every rhythm comes from. You can su^ 
divide it in your mind all you like, but 
music really isn’t understood with the 
mind, it’s in the body Labels are useless. 
For example, my brother and me both 
play traditional African music, but we 
don’t play it the same way. It’s not pos- 
sible beteuse everybody hears it dif- 
ferently ” 

Ladzepco took another puff on his 
ever-present cigarette and watched the 
smoke dance in the air before him. “Fm 
just finishing up an album myself, and 
when it comes out, I don’t want to re- 
viewed as an African artist, or a World 
Beat artist. I don't want it analyzed as to 
how close it is to traditional styles. I want 
it reviewed as music.” 
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G ross cultural p(^ has been an ongoing force out on the 
fringe for years now. In the '70s, the German band Can 
fused African and European sensibilities; more recently. 
Yellow Magic Orchestra mixed Eastern melodies with Western 
rhythms while ex-PIL bassist Jah Wobble worked to perfect a sort 

— — - of Islamic funk. Now these 

- ^ ' A ' world-wise musical sensi- 

, ^ ■ bilities are finally begin- 

I creep into the 

j ii mainstream. Blame the 

^ U Talking Heads for makmg 

{. the charts safe for poly- 

v]|nB rhythmic pop Or blame 
^^BB^^ George Cknton for smug- 

^ gling a Fela melody into 

^ a recent funk hit. Or for 

that matter, blame King 
^ wl Sunny Ade, Manu Dibango 
. ^ PB or Toure Kunda for ap- 

B B^^B ^ ^ B proaching cultural fusion 

I ^ ^ h'om the other side. 

I. _ * ' Perhaps the only thing 

Lli—, — - — . — — i that's stood between this 

music and eventual world dommation is fmding a name tor it, 
preferably one that doesn't consist of five-words-separated-by- 
hyphens. A name like World Beat. Conceived during a meetmg 
of like-minded musicians who gathered m T he Looters' basement 
rehearsal studio about a year ago (though the name had been 
previously employed by Dan Del Santo, a Texas artist workmg 
in a similar vein), World Beat has caused a major stir in Northern 
California, eammg a legion of fans and the professional guidance 
of Herbie Hancock manager David Rubinson. The movement is 
led by tive bands — The Looters, Big City, tiie Freaky Executives, 
Mapenzi and Zulu Spear — and showcases are coming up at the 
, Greek Theater in Berkeley and The Palace in LA, which has a 
. latent World Beat scene of its own. Today California, tomorrow 
■ the worid - — BF 
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Will The Looters match their 
Micaraguan success here in the States? 

Will the Freaky Executives continue to be 
the odd men out in the World Beat movement? 

And what will happen to 
Big City, Mapenzi and Zulu Spear? 

Find out in todays episode of... 


As The world beats 

By Robin Tolleson 



Big City vocalist 
Kathy Maguire and 
Freaky Executive 
vocalist Piero El 
Malo...what terrible 
secret do they share? 

PHOTO STAfJuEV GREENc 


The collisions can be heard m cihes all ove* the 
woild as cultures bump, merge and spit out theu 
energehc hybnds througlt drums, saxes and gui- 
tais A ^obal uiban music style is evolvmg, 
whether it's called Go Go, Hip Hop, Hi Life, Atro 
Beat, Ju Ju, oi as m the case ot the 
San rranasco Bay Aieas very- 
rhythmic and, noticeable young 
movement. World Beat 
A yeai ago, Woild Beat wasn't 
much mere than a twmWe m the 
eyes ot several Bay Area bands who 
were faced with some senous mar- 
kehng problems Big City, The Loot- 
ers and the Freaky Execubves, mul- 
h-ethnic, polibcally outspoken and 
very talented, were bred ot having 
to thirik up new slogans for each 
postei and bred of being alone in 
their quest to break through corpo- 
rate music 's formidable ranks Ihey 
began holding meetings to talk 
woild and music politics, plan 
shows and tmd other ways ot get- 
ting then ideas out to the public 
without corpoiate sponsorship 
Tnibally a lot ot the bands kind ot 
joined togethei because what we 
were doing didn't tit mto estab- 
lished categoiies," says Robin Bal- 
ligei of Big Qty "We had to aeate 
our own thing and it's a lot harder to 
do that as an mdividual band, unless 
you want to just be labeled as such- 
and-such oddball gioup We didn't 
really teel that way We felt bke we were already a 
part ot something that was happening that was re- 
ally big, given it was spread out all over the w orld " 
Out ot those plannmg sessions emerged some- 
thing else — the term World Beat — a maikenng 
handle that people could latch onto, which also ex- 
pressed a global musical arid political view "The re- 
ality about the term World Beat is that the meaning 
came out of the music and the teeimgs ot the peo- 
ple," savs Matt Callahan of The Looters "The 
phiase was actuaUy created to oit through the 
hard-hink-ska-ieggae-blah-blah-blah grocery list " 
Big City caught on with Queenie Taylor at San 


Fianasco's Wolfgangs, and former Automatt 
owner David Rubinson offered the three groups a 
management deal A few months later a World Beat 
Fesbval drew several thousand people to the 
Kabuki Theatre, and on September 7 the next festi- 
val has a good chance of tilling 
Berkeley's (jieek Theatre Now the 
World Beat bands are plannmg an 
LA fesbval to be held at Tlie Palace 
on September 24 
Cross-cultural music flourishes m 
places where people tend to collect 
from different spots around the 
world, sucli as London, Pans, New 
"York, Johannesburg, New Delhi, 
Tokyo or San Franasco And the 
cultural aoss-polUnabon is becom- 
mg quite audible in populai music, 
in the work of the Talking Heads, 
LjB- 40, Gil Scott-Heion, Los Lobos, 
Petei Gabnel even the Ihompscn 
Twins There are many iTitlaencec at 
work iTi making the Woild Beat 
sound, and among the most impor- 
tant are Aftican arbsts like Manu Di- 
baiigo. Fela Kuh and King Sunny 
Ade, as well as Canbbean music, 
salsa, Cuban, reggae calypso and 
samba 

"Even though Afncan music ls a 
big mtluence on World Beat music, I 
thmk one ot the most impoitanr 
thmgs IS that it's a synthesis and m- 
volves a lot ot Amencan music styles 
— tunk and other styles that are 
popular here too," says Balligei She and Big Qty 
tenor guitarist Joe Gore met m an Ahican music 
class taught by C K Ladzekpo at U C Berkeley m 
1983 ' To C K a lot ot World Beat IS really Ameii- 
can-soundmg mstead of Atncan-soundmg, which 
is kind of a tunny twist. " Balliger says "But I think 
what we're trying to do is basically create a new 
sound It's not just Atncan music or this oi that It's 
a new music, a new cuirare It's people that don't 
want to be associated with a certain country or 
culture oi music, but are tr> mg to do something 
that s more across-the-board " 

"If somebody has listened to a lot of so-called 
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The changing (ace 
of corporate rock: 
Freaky Execs Malo 
and Roberts get 
down to business 

PHOTO CLAYTON CALL 


Bright lights, Big City: 
Robin Balliger and 
Robert Razon 

PHOTO CLAYTON CALL 


mainstream urban mu?it and heais us, ' otter« 
Gore, "they'ie going to heai some things they 
haven't heard before, but at the same time they re 
definitely going to be able to plug into it anti under- 
stand it It's not some sort ot obscuit ethnomusico- 
logical dissertation " 

Lipon tirst heaiing The Looters perform, without 
being close enough to tollow the lyncal content of 
songs like "See ITie Woild'" and ' Fvervthing Got 
To Change," a listenei might just thmk he or she 
w'as healing a better-than-average hard-edged lock 
band (wnth a healthy dose of international 
rhythms) Closet inspection reveals wh\ singer/ 
guitanst Callahan gete so passionately behmd his 
vocal pleas. 

"I can't relate to what rock and roll has come to 
mean, you know, when people are standing m 
stadiums all tucked up. raising their fists, " says Cal- 
lahan, "It's like those mothertuckers could be 
standiiig behuid an M-16 pointing at Nicaraguans 
I hat's bullshit, man I'm not part of tnat I'm part of 
saying that's bullshit It I'm going to stand behind 
an M-16, I'm going to point it at the people that aie 
tuckin' with me " 

The L ooteis saw Nicaiagua up close and personal 
m 1983, pertormmg theie tor ten days, including a 
show at a stadmm betoie 28,G00 people They were 
the first Amentan lock band to play in the country 
since Its revolution m 1979 Especially attei visiting 
Nicaragua, US war oveituies toward the country 
have not sat well with the tieiy Callahan "I see all 
this flag-wav ing and sabre-ratthng going on and it 
gives me the creeps thinking that these mother- 
fuckers are going to be hnmg up in the street and 
maiching down there with their helmets on and 
bayonets fixed In my name’ I can't relate to that I 
was bom here, laised here, but I am't going to tight 
tor this piece of asphalt It just doesn't make sense 
And music is my weapon It's my way of expressing 
my self and fighting agamst that, and teHmg people 


you don't have tc> do that Vou don't have to line up 
passively " 

If Callahan scmnds driven, he v'-ouldn t have 
any other way "As a musician you v/aiit to teel that 
necessity for your music," he say s "You don t want 
to have to go down there slagging away m your 
ba.sement playang some shit tor no reason ' 

'It ac tuallv empowers people w’hen they feel like 
they're involved m somethmg," says Robin Bal- 
liger. 'and I think all the bands leally tiy to create 
that when they play We don't try to make ourselves 
into these superstais onstage, and the audience is 
just out there somewheie ' rheie's a warmth be- 
tween us and the audience I think people generally 
teel very helpless and pow eiless in their daily lives, 
and thiough music and this kind of cultuial activ ity 
hopefully they'll feel more a part of somethmg, or 
that they'know what they 're domg and it riiatteis in 
the world " 

'The process of erasing the division between the 
band and the audience turns a concert into a group 
celebiation," says Brett Stewart ot the gioup Ma- 
pen/i "Celebiation is a good word to apply to it 
You just make it so e''eivbodv is together doing this 
celebrahon You need musiaans as catalysts, but 
they aie m the deepest sense catalysts rather than 
the only tocus ot attention " Stewart's knowledge 
of Ahican musical ways dates back to his sliidying 
manmba with Dumisam Maraire, and subsequently 
touimg Zimbabwe with his band 

"The connection between music and daily lite is 
really at the heart ot Atiican music," Stewart says 
"In Zimbabwe there's one word, 'ngc*me,' which 
means drum, music, party, religious expeiience, 
testival, celebration oi any kir.d ot get-together 
One word suffices tor all those thmgs because the 
di\ ision betweeri them is more like shades ot mean- 
ing than a fundamental difference " 

One can guess at this pomt, and nghtly so, that a 
World Beat Feshv al is going to be a different anunal 


than a typical Day' On The Green rockfest, in music 
as w ell as in vibe "WC'^e talking a little bit more ur- 
ban htce." says Piero El Malo, one ot *;he two lead 
smgeis ot the freaky Executives. "You can say 
Woild Beat is anvthmg, but when you come to see 
these bands play you' II see in action w hat I thmk is a 
really urban kind ot thing, as opposed to an ethno- 
musicology thing or a contrived thing that was just 
throw'n together This happened as a result of the 
nitro and the glvcerin spilling by accident. Pooooo- 
ssssshnhhhl" 

World Beat has been wiitten up as being perhaps 
the most significant music to come from the Bay 
.\iea since the 1960s. Lending some ciedence to 
that is David Rubinson, the man who helped direct 
the careers of Moby Grape, the Pointer Sisters, San- 
tana and Herbie Hancock "When you get more 
into the business of music, the whole’sense ot nan - 
ete, wondei and discovery kind of qisappears And 
w hat I encountered with these bjfnds was a whole 
new sense ot discoveiy and H all'happemng foi the 
til st time tor them, their sense of mutual respect, al- 
truism, help, stiong political feelings and almost to- 
tal lack ot commeraal mtent as their ultimate goal I 
don't think these aie bands that want to sell records 
more than anything in the world They want to do a 
lot ot othei things more than anything m the world 
and it they sell a lot of rec ords they'll be very happy 
about it With these people it's the music and the 
philosophies and a great deal ot self-respec t and re- 
specting other people " 

Zulu Spear is one ot the younger World Beat 
bands, having only formed m January of this year. 
I hen music is closer to traditional Afncan than that 
ot most other World Beat bands Sechaba Mokoena 
and Mubi Matahunja lead former members ot the 
U- Zulu Dance Theatre ot South Africa, along with a 
six-piece band horn Berkeley versed in the area's 
funk history and committed to studymg the tradi- 
tions ot Atncan rhythm The group's bassist and 
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World Beat live: 
(from the top) Zulu 
Spear, Mapenzi and 
The Looters 
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guitarii^ts are toimer members ot O J Fkemode's 
Nigeran pop band, and the percussionists die 
alumni ot C K. Ladzekpo's cl-iss Keyboardist Ser- 
gei played protessionally in Atnca for twc years, 
and db he explains. Zulu Spear s lynts exemphty 
the world consciousness ot World Beat "The songs 
Sechdba wntes aie piobably some ot the only bla- 
tantly political songs being wntten and performed 
in public about what's happening now in South 
Atnca 

"Those are part of the concerns that we'ie talking 
about — real concerns It you're going to talk about 
World Beat it's about caring," Sergei connnue* 
"It's like it something happens to people in New 
York we're going to come to their aid because 
they're Amencans, nght'' That s 3,000 miles away 
Just break down the borders and keep that concern 
going Then when something iiappens to people in 
South Atnca you look, at it and address it just like it 
was your neighbor '■ 

World Beat seemed to have a good gnp on San 
Francisco on a recent Saturday night Following the 
throbbing rhythms and flashy dancing ot Zulu 
Spear at the Great Ameiican Music Hall, Mapenzi 
hip-hopped a buigmg crowd into a frenzy Mean- 
while, at the Stone the Freaky Execuhves were rap- 
ping this young-ish well-dressed crowd its partying 
bill of nghts m the group's popular "Dane me 
Public." ‘ ® 

The Fieakies, easily one ot the Bay s best paity 
bands, seem to be the odd men out iri the World 
Beat movement they've hised salsa m with their 
tunk, and the lesult is a high energy Funkadelic 
sound with lyncs that preach party more than 
change Scott Rol*erts, a veteran ot percussionist 
Bill Summers' groups, calls the Freaky Executives' 
music "good enteitamment " "It's not that tar out," 
tie continues "It you want to sell music then you 
have to have categones, 'cause you have white peo- 
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pie, black people, Qiicanos, wliatever World Beat 
IS a mixture World Beat is a new style because we're 
all California bands, and Calitomia is the interna- 
tional state So you have international people " 
"We don't really go out ot our way to say that 
we're World Beat," says the Fieaky Executives' El 
Malo "Tliat's not leally us But we jom together 
with the rest ot the bands because the mteiests that 
we have witti them are very siirulai, towards politi- 
cal things, non-se.\ism, non-racism " 

El Malo, bom in Mexico and raised m Berkeley, 
has always had something of a world consaous- 
ness "By the time I was 9 1 knew the difference be- 
tween an Ethiopian, a Nigerian, a Laotian I knew a 
Thai person, a Chmese person, a Taiwanese per- 
son, the difference between a Rumanian and an Au- 
stnan 1 knew about that, and I think that detmitely 
had an effect on all the different barids We had a 
leal strong teelmg ot that People ask each other on 
BART here, 'What part ot the world aie vou from?' 
They're interested m that kind ot thmg " 

■'Rock and roU today is not rebellious like it was 
when it first staited," says Roberts, "and our shit is 
lebellious We've got some hesh shit to sav, it’s not 
the regular bullshit But, you can still see a show ' 
Matt Callahan admits that The Looteis tned to 
learn some steps tor their show, a la the Freaky Ex- 
ec unves, but the guys looked too sutt and the idea 
w as sc rapped "T o me. World Bcdt is just an exten- 
sion ot the blues," he says "It is basically an expres- 
sion ot people who are temg tucked over We're liv- 
ing under a nuclear cloud We're livirig m a world 
that could be fi^htjoyed tomorrow And the only 
way to turn that to youi advantage and not cry m 
your beer and mope and dope and get fucked up 
and basically kill yourself, is to say OK, w^e're all m 
the same boat, let's smg and dance together It 
we've been put m the same boat by the two super- 
powers or whoever's got their tmger on the tngger. 


well then we're gomg to make the most of that boat 
Because it doesn't make any sense to be standmg m 
this place and hatirig sometedy ovei there " 

' You do not have to hate the world or be angry 
with the world to leallv dislike and want to change 
some of the things that are happenmg," says El 
Malo "A lot of levolutionary messages aie gener- 
ated by a fear ot somethmg or hatred ot somethmg 
But I think this movement is really geared towards a 
love of family and a love ot peace A celebration ot 
life " 

"It you teel real strongly about certam thmgs in 
the world, against a lot of the mequality, a lot ot 
people just express that m a negative way." Bailiger 
says "World Beat is kmd ot a positive take on some 
things that are real negative " 

One aspect of the musical mo^'ement brought out 
most by the press is the way the bands help each 
other get gigs, give moral support to one another, 
wear each other's T-shirts foi advertising and even 
help each other move equipment The picture is al- 
most too losy, according to Baihger 'I remember 
one aiticle said how the bands are all real coopera- 
hve and everybody helps out But it's not like 
everybody just agrees There's a lot ot confhet and 
that's what makes the scene vital. The differences 
that everybody has make it a lot more interestirig " 
Some disagreement certainly isn't surprising, con- 
sidenng World Beat bands are known to have ten to 
twelve members and speak four or five difterent 
languages Fhey have at times run into resistance 
fiom nightclubs for an unusual reason "I ve been 
told by irertam dub owners that sometimes they're 
not into hiring a World Beat band because the peo- 
ple (tans) don't dnnk that much liquor," Mapenzi's 
Stewart savs "I think that's a positive thmg, be- 
cause It means that people aren't commg to get 
wasted and unconsaous — ihey're commg to get a 
little mofc consnous '■ Q 
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By Philip Elwood 
„ Examiner mu!$ic critic 

BREATHED a sigh of relief a cou 
pie of years ago when 1 first en- 
countered 


the catcn-all term 

■ “World Beat,” because, finally, we 
had a likely definition for Uie fas- 
'inating musical mix being played by 
an mcreasing number of Bay Area 
bands. 

World Beat isn’t a specific style — 
rather, it collectively defines bands 
who t ombine such styles as r^ae, 
ska, calypso, rhythm-and-blues, rock, 
puidc, salsa, juju, high-life. Cuban and 
plenty more. Instrumentally, World 
' Beatmeans lots of drums, electncgui- 
‘ tars, perhaps a synthesizer or two, and 

an occasional horn, and lots of sing- 
' ■ mg-chammg-rappmg. 
t ^ “World” refers to the dtstmctly in- 
I terj^tional (usually third world) na- 
I ture of the styles, 'Beat” is a remmaer 
' ihat this IS rhythmic, percussive, danc- 

' ng-music. In fact, a b^ic deficiency of 
;/ *41 the W'orW Beat groups i have heard 

is their elementary approach to har- 
mony and their neglect of melody. 

\ : The ftrst definitively’ World Beat 

ei*Wp that I can recall was the East 
Mapenzi ensemble; the Ashken- 
‘z monthly music calendar defined 
i vheir sounds as “World Beat.” Mapenzi 
; leans on a mixed Afroealsa rhythm. 

; - .Big City, perhaps the most promi- 
» nept of the World Beat groups, fea- 
I tures lots of percussion along with a 
funky, dancuig stage presentation. Big 
‘ City’s singer, Kathleen Maguire, is said 
; to employ only "authentic African 
tkinces” in her routine; bumps and 
\ grmds,l thus surmise, are authentical- 
'^African. || 

\ Big City’s repertoire mdudes the 


The Looters emphasize the work of Matt Calahan, center 

As Matt preaches (tdngs), the band, Saturday’s “comingout party” wen 
heavy on sythesizer, chums away, undoubtedlybemundatedwithltbe- 
Their rhythms are quite ti^t, work- fore the end of the year, 
ing off of a thumping 2/4 meter. Th^ 
have toured Nicaragua, scored big m 
New Yo^ and LA. but (ironically) not 
yet found big support m the Bay Area. 

World Beat is fascinating stuff — a 
still-developing form. Now that it has 
been officially acknowledged with 
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c Moat flBosniy tha Bay Area has 
aamplfng aomothing called 
iUMnto BacS mysac. The barKls that 
y ltof ^S tot W Beat have the furxlameo 
fMf-8lUi»0torfit!e» of toeing Interracial 
«ind 0RKia<wlte7te and the rnusicians 
8 maasage theft spouses 

of World Beat a vir- 
oot «l anergefic rsmtol- 
inoiaiMHr ^rfver^ing from 
Mt to African c!ylns to 
, Itom Utot aatoa to regg&a. 
-tal. la toasMIe -end aor^s 


BIG CITY 




RemPapaO 

have names Ra “African Disco 
Cub.” But mij;^ style !s viot every- 

■ ‘Ife more then iJw rrioic,” says' 
Robin BotUrger. riT^mber d Ci^, 
Q San FranoicootoBsed World fi^ 
bird. “All the bands involved in tNs 
type of rms^c have certt^ eftdtudes 
and a consciousneos about the 
We re e!l InvcYed fri ^ anti- 
apartheid nfK;vement and play lots of 
' benefits. In a sense, everyted/s 
- khd of an activist. Our politicai io 
volveiTtent is an intricate part of our 
^band." 

In a sense, the term World Beat is 
epprepriate, as the music is a fuaiori 
Of differertt styles from around the 
world. Something that one Gcnses 
immediate from li&terwio to a jMind 
Hka Big City is thut the music is "up;" 
lt‘8 hRppy. puteoUng. danceatie mu- 
cic. 

"Wwn you draw from cBfferent 
. fru^ around tha world,” ecr/3 Bal- 
%^«r, " g's wfOTHa to ra^gn ize 


the social eitiutlorts it’s comirg from. 
A let of the tima 8 was rmsic thtf 
kept peopie ^frvd. kept them going. 
Thero’s *<.*s of joy In ft.” 

Since World Beat bands seem to 
bs the new trend, vihat can be 
terrred their official unveilkig occurs 
Saturday nigh* st WoHg^’s in Sr?) 
Francisco. Besides Big City, the 
bends performing include Freaky 
Executivos, Looters, Zulu ^)ear and 
Me^jonzi. ''Although there have bem 
of World Beat shows lately, this 
is ths first time all flve of us have 
been together and eveiytoody's real- 
i‘y excited ebout it,” eayfi BalKnger. 

As to exactly few rnary bands 
are playing World Beat music. Bel- 
Unger counts “six or seven that 
we've bean involved with. But I 
heard eemeone from 'BAM' m^- 
zine eay recently that 25 different 
groups hava cent in prsis rMmas 
describing therr bands as Wprid 
Boat. . > ■ 

Is sometNng that’s bc^n goitn 

on h a ioi U dBt$Gnt sm 


world. But at the aame yma. fTs ncl 
'froot xto eno ato atS'sgabtobhhste 
in San-Franolsco, 

hers are dMarse and there's tots ol 
im^tcal exchange betwoGn giou^." 

Big City Itself formed a &tla undtj 
two yaars ago by BsHtoger and tenor 
gtMat Joe Boras. ‘ We 8 
out of our ihutuai imerett In African 
muaic and wantedto ralilak to peo- 
ple here. Some cf cur ether 
bars halve Cuban arto Clltobaan 
backgrounds. ” 

The seven mambers of tog Ci^ 
toc^Jde Mhgar and Btores, laid 
singer K^Ween McBuka; 

Buteriat Bob ftozoh. fmtesiohist 
Btan Moore. toiKO)^)cna -toid sM 
drufTf ptnyer <^ny Bfr|lGe^^^ 

dnimmsr 0 ^ Fostoh. 

Vm must MMaf htotecoQ 
Stebrefr/ n^ bsfiMg # 
the KebiAr HightcNb, Sen ftmxheoi 
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A New Beat for Rockers 
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C^II reggae, African juju Lrttin sal- ^ 
fa. It IS a kind of one-world music ,??® fo-operativcj spirit of the 
uorji oi youthful idealism and sun- *** bands came from a eenu- 

r.yopMm«ir that could have sprung mutual admiration. as~* the 

oni / from a heterogeneous rulturai began to discover each other 

environment like San Frcncisco’i. ’ likeminde * 

-7 *be past ihree 

beat the ^hesTof the 

Lootew.Big.^tyandl'YeakyEiecu- scene, disguised 

ri: h. in local • ■ 

Nubs looking for an audience and '^as founded almost two v - 
rranblmg far recr.gnition. They dl by two atudeotert Xan 

.e.ffi tube on their wsy to achiev. and mnslc 

«i(! ih,, goal. Freaky Eyei’utive!,, 

Usi immlh. a Big City <how L » ^ , -- 

Pouero nm Farm a gl adw ^“^^c^doftne 

only bv posters stuck on tele- 
pboft? poles, drew an overflow 
crowd that left 3CO people i^Unding 
arouao oubide, unable ifi ' • 
unwilling to leave. 

“Sbuki date was some- 
thing of a comingKiut party, the 
airsl maior world beat show 
diiced by the Bill Graham 
find the popuhr sppeai caught the 
Gra.idm people by surprise. 


ing sounas Of African pop music. 

But the v'orld beat bands take 
this cross-breeding to its natural ex- 
tension, happily biending sounds 
And rhythms from different cul- 
tures into a free wheelmg melange 
tiiyst. emphasizes no one source over 
another Makiiig music without geo- 
graphical or cultural barriers to the 
aim of the musicians. 

The Freaky Executives attac!< 
this proposition with good humor 
and a vibrant, shimmering sound 


attitudes. For 
years, the Looters 
- — j iocal ciuD 
, , - as the Bav Area 

version of the Gash, while Big Citv 

> yeers ago 

1 dance 

UC-Berkelcy. The 

ley buntf), emerged more from the 
scene 

' Their fascinatiJUi with ethnic 
an overflow mu&ic mirrors earlier experimenis 

; m Area music; from the Liitiu- . 
get iii, but roc){ synthesis of Santana to less 
weiJ Imown examples like Salsa de 
Berkeley or the "Yankee reggae" of 
tho Shakers African rhythms have Africs 

nri^ jotted the recent wo/k of the pcopeili 

OMtfit. tours of Wgerian |aju specialist 

King Sunny Ade further fueled Maguii 

Amenoan interesb in the scintillS 


*0 ge. the message of unitv 
across, the three bdnUo — along 
wIJi the ether two groups appea* 
ing &turday, Zulu Spear and Ms- 
penzi — banded together for a 
maswd finale iwe are the world 
oeat), inviting the audiemte to cliiuu 
wistage and Join the festivities. By 
the end of the song, more than 100 
people, musicians and conce^t-^’oers 

tag the breaking of barrie;s world 
beat intends. . 


The lifers, 

^eumir -mere Kke o conventientil 
i'oeK ban^ }hcm Big City or 
Frealn; iSxecuHvac, hut thol^ 
^crt!y peliiicot massage gives 
them >lie stre.u^e^t mate*Tai ef 
the throo 
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don't have 
to be crazy to 
blowSOmHIion 
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Big City, the Lootetuund other Wi^Beat 
bonds have~beco]B£ aaaag thaho|test 
nightc^ attractioosa the Boy J^hy 
breaking dowilhnnnsicaihoiqfdhr ^ 
hetseen Ainco, the ^uri^ fo n qi^iholli 
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T he dancers jammed into Ashkenaz were gyrating 
with wild abandon and generating enough heat 
to stave off the 40 degree chlii of a wintry 
March night in Berkeiey. Out on the sidewalk, 
an overflow crowd of 20 or 30 people waiting to 
get in weren’t acting as if they were displaced. The 
polyrhythms of marimbas, guitars, horns and percussion 
played by the ten-piece World Beat band Mapenzi throbbed 
through the walls and windows and caught the outdoor aud- 
ience in an Inexorable pulse. The dispossessed dancers 

continued page 3 
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WORLD 

BEAT 

continued from page 1 ’ ;J',- 

created their own dance hall on 
the street and continued partying 
past midnight. ... - .> 

Music has long been one of the 
primary tools used to cieate 
a sense of place in the world. In 
America, from the field hollers of 
the slave South to the surf music ^ 
of Southern California, songs 
have been sung to solidify 
people’s identity with — or 
resistance to — ^eir location in ^ 
society. ■ ' 

A new movement i--. 

In the San Francisco Bay Aiea 
of the mid-1980s, a musical move- - 
ment has arisen that is striving to f'*, 
feel at home in a borderless com- • 
munity stretching around the 
globe. The World Beat bands, as 
they have chosen to be called, 
have become among the region’s 
most popular dance club attrac- 
tions with their cross-cultural 
music and trans-national outlook. 
Such groups as Big City, the 
Looters, Mapenzi and Freaky Ex- 
ecutives can be found almost any 
weekend inciting the dancmg 
public with vaiying blends of 
African and Caribbean pop, reg- 
gae, funk and rock. 

In their adaptation of musical 
forms from western, central and 
southern Africa and the Carib- 
bean, the World Beat bands have 
turned away from an American 
popular culture dommated by 
one^dimensional entertainment 
value. You can hear the rh^hm of 
uprooting and resettling in their ' 
music, as elem^ts collide, mix g 
and reform. And you can sense a 
commitment to making this new 
fusion both original and ‘ 
meaningful. 

“One important thing about ; • 
the World Beat scene,” Brett ; 
Stewart, the founder and leader of 
Mapenzi, told the Bay Guardian, *. 
“is that through a musical avenue 
it expresses the unity of the planet . 
We emphasize the cross-fer- v 
tilization of influences because it .• 
reflects the fact that, as one of our 
songs says, ‘Open your eyes, it’s ^ 
one world now ’” = 

Affrica-U.S. connection 

Just as the socio-political con- 
cept of “one world” has been in 
currency foi decades, neither the 
name nor the process behind 
World Beat is entirely new. The 
African pop from which these 
bands draw so heavily is a diverse 
amalgam of indigenous idio ms 
and styles borrowed from 
Western and European sources. 
Similarly, the development of reg- 
gae would not have piogressed in 
the same way without the infusion 
of American soul miudc into '■ 
Jamaica. American and English 
rock performers such as the Talk- 
ing Heads, David Byrne, Brian 
Eno and Peter Gabriel have all ex- 5 
perimented with African musics ^ 
in ways that could be considered 
World Beat. And for several 
years, in the unlikely territory of 
Texas, Dan Del Santo has been 


forging an Afro-funk fusion 
under the name World Beat. “It’s 
a catch-all phrase,” commented 
Roger Steffens, a writei, radio 
show host and formei nation^ 
director of African and reggae 
promotions for Island Records, 
“to describe happraing cioss- 
cultmal rhythms.” - 
‘ In the case of the Bay Area’s 
self-described World Beat t^ds, 
according to Mat Callahan of the 
Looters, “World Beat was 
defimtely a label that was put on 
something that already existed. 
There just came a point wheie no 
description seemed to fit the kind 
of music that we and a few other 
people m the area weie playing. 
The closest we could come to 
something that would express 
what we feel the music emboches is 
World Beat.” 

A deliberate ploy 

But while the African-pop fu- 
sion may have spontaneously 
generated among the bands over 
the past two or three years, the 
adoption of a common name was 
a deliberate ploy to pique the 
public’s imagination. “The 
World Beat thing is a very funny 
paradox,” explained Joe Gore, 
guitarist and co-founder of Big 
City, “because on the one hand it 
was a blatant and conscious 
maneuver by, specifically, the 
Looters, Big City* Mapenzi and 
partly the Freaky Executives to 
form a certain musical coalition. 
But at the same time all the musi- 
cians are umted in the feeling that 
the whole so-called World Beat 
thing isn’t really an innovation on 
our part but rather just the result 
of certain currents that are flow- 
ing in the world nght now.” ' 

In some ways, grouping 
together m a category was an- 
tithetical to the basic border- 
bashing stance of the musicians. 
“We realized that in the real 
world,’’ said the Looters’ 
Callahan, “foi good or bad, peo- 
ple do need some kind of a label. 
"So although we’re totally down on 
cat^ories and in a certain sense 
that is what World Beat is against, 
we needed to have something to 
identify what we are doing. And it 
actually str^igfiiened what we are 
doing to have a clearer identity, 
because we are trying to come up 
with a synthesis, a vmce ” - 

Unity beneath a collective label 
implies shared beliefs, and in 
separate interviews with the Bay 
Guardian, members of Big Qty, 
Mapenzi, the Looters and Freaky 
Executives all expressed similar 
fundamental assumptions. “It’s 
difficult to define WorW Beat in 
strictly musical terms,” the 
Looters’ Bobby Imsolucki ex- 
plained. “To us, World Beat is 
more of an attitude.” . t . c < v 

Celebrating diversity 

That attitude includes opposi- 
tion to nationalism and im- 
perialism, a celebration of 
cultural diversity, a desire to inter- 
nalize a vanety of styles and a 
commitment to cooperation. 
“Cross-cultural [music] is objec- 
tively against waving the flag and 
saying ‘fatherland,’” Callahan 
noted. . “It’s saying that all 


cultures are equal and beautiful, 
and if you open your ears, and 
don’t have prejudice and bigotiy, 
then you can appreciate and share 
them.” Learning fiom cultures as 
well as using their music ap- 
parantly has much to do with the 
sense of collaboration amo^ the 
World Beat bands. ‘ ‘We owe a lot 
to African music traditionally be- 
ing an expression of everyday 
life,” said Akal Fillinger of the 
Looters. “The way African bands 
function IS like a miniature socie- 
ty, and it doesn’t matter if you’re 
playing a large part or a smil part 
— you’ie doing it not in avoid but 
supporting what other people in 
the band are doing.” ' v - 
- General similarities in musical 
approaches and the constellation 
of shared sensibilities have 
brought tile bands togeth^ in 
mass meetings where issues of 
culture, politics and responsibility 
are deliberated. “We’ve kind of 
pushed each other in terms of 
these questions,” noted Big City 
bassist and co-founder Robin 
Balhger. “We’ve had a few 
meetings which were giant debates' 
about a lot of big issues m the 
world, about how our music 
relates to what’s going on and 
what people can be doing about 
it.” And although there are fre- 
quent disagreements among the 


ine Loomrs* q. to r.) Akai Fiflinger, Bobby Imsolucki, Joe Johnson, 
Mot Collohan ond Jbn Johnson: a fusion of sound that's both pooular 
ondpoIHleal. . . 


bands, according to Mapenzi’s 
y Stewart, they take a stand of 
cooperation that “is not the status 
quo amcuig musicians. We sup- terms.” 
port each other, we turn each . 

^ other on to gigs. We can’t have the 
political ideology we have and 


then backstab each other, so the 
bands are actually practicing what 
they preach in veiy practical 


Conflict B Polyrhythm 

That these musicians have 

continued next page 
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Fn..,^ll2 900pm . Tty$7 

DANCE CONCERT ’ ■ 

MfM A jrO Y 

Sat 12 SOO&IOlOpm TixM 
Back by Popular Demand 
^ w/AII New Show 

Comedian 

KATE CLinTOn 

w/spedal guest 

DElDREWcCAL LA 

800&l030pm TixSIO 

RONALD SHANNON JACKSON 

- St The Decoding Society 


Tues , April lA 8 00 p m Tlx $7 50 

An Evening of World Gass Jazz Plano with 

^ GIORGIO GASLini 
^ JESSICA WILLIAMS 


Wed.ApiiM7 8 30pm TlxS8 

21st Anniversary Celebraoon i Dance Concen 

: The BEAU BRUMMELS 

Plus Special Guests The VIPERS ‘ 


Thura . April 18 8 00 p m “Hx $7 50 

Orchestral Music foi ElectroAccustic Gintu 

* PIERRE BENSUSAN 


Fii April 19 SOOpili Tix$750 

. Record Release Celebration 
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Sat, April 20 8 30pm TixSBSO 

Exclusive foy Area Appearance 

-- DAWmr O'KEEFE 
MARIA MULDAUR Band 

Dan Hicks cancriled-dne to illness 
^n . Apni'n 8~00 & lo 30 p.m Tix SiO 

^ JACKDeJOHIMETTE 
Special Editio n 

Mon Aprii22 , B30pir, - v TlxS8 
GPR 

Recording Artists SPECIAL EEX - 

Advance tickets at 6AMH Box Office Mon -Fri 
Noon^fipm, Sat , 2pm to midnight No Service 
charge Mall OrderfaHow todays) Also at dll 
Bass Ticket Centers including Record Factory 
(service charge) or Charge by Phone 893 BASS 
Minora welcome (No children under 6) 

NO CREDIT CARDS ACCEPTED AT GAMH 
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“A World’s Fair of Healthy Living” 

. MOSCONE CONVENTION CENTER 

; 747 Howard St., San Francisco 

MEET AND HEAR OVER 250 OF AMERICAS 
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; ■ MARKETPLACE OF OVER 300 EXHIBITS 

■ GOURMET NATURAL FOODS DINING AREA 
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/ For further information call 415-459-0279 

— j 


PAGE 4 BAY GUARDIAN AFTER DARK APRIL 10, 1985 


continued from previous page ' R&B of Fre^y Executives — the '■ 

forced themselves to think about bands areunique, if obviously dif- 
the function and propriety of their flcult to describe. ^ : v . . , ' 

music was evident m every conver- ^ 

sation they had with the Bay Lootors* activism 
Guardian. So was their deter- All of these bands want their ^ 
mination to have It be known that music to be both popular and 
althoi^h they are united, each political. The Looters most ex- 
band is in some way very diffeient plicitly represent the active dialec- 
fiom the others. “We’re tic between the two. The Looters’ 
celebrating the real world as it is,” current qumtet line-up has been 
Callahan ^plained. “The world togethei about two-and-a-half 
is full of conflict, and years, although the group began 
polyrhydim, by its very nature, is as a reggae-onented band two 
crashing rhythms. It’s not years befoie that. Last year, the 
rhythms in harmony, it’s rhythms band travelled to Nicm'agua upon 
conflicting with each other to pro- a spur-of-the -moment invitation, 
duce harmony. That’s a musical “We' didn’t have time to think 
concept, but it’s also a social about it,” explained C allahan. 
one.” “We knew that if we want to piac- 

In their music — the Afro-pop, tice what we preach we had to go, 
higldife funk of Big City; the and we wanted to go.” , . - : 

hard-edged, funky, Afro-rock According to Callahan, music 
reggae of the Looters; the mbira is a form of political activism for 
(thumb piano)-derived marimba the Looters: “It’s part of the Z 
sound of Mapenzi; the salsa-funk- message that it’s good to fight, 
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CHILD 6 00 LASER SHOW 
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and sitting on your hwds and 
keeping your mouth shut is not 
where it’s at. If people don’t go 
away from a concert or a party 
feeling uplifted and somehow 
wanting to go on that week trying 
to find solutions to their problems 
or the world’s problems, then we 

haven’t succeeded.” ... 

..... 

y Big City’s vision 

Big City was born when Balliger 
and Gore met in C K. Ladzekpo’s 
African music class at UC 
Berkeley. Balliger, who had 
previously played bass in the 
punk-funk Appliances, > later 
joined Gore in O.J. Ekemode’s 
Nig^ian pop band with sax- 
ist/steel drummer Danny Bittker. 
“We wanted to form a band that 
would have a certain musical and 
also social vision,” BaUiger re- 
called. “It just se^ed to us that 
those two things went together if 
you’re going to be doing 
something widi Thkd World 
musics.” 'f;-. 

With its new wave costuming 
and vibrant stage piesence 
(fronted by vocalist Kathleen 
Maguire), Big City is the most 
likely candidate foi a World Beat 
pqp bie^through. The btmd has 
op^ed for such major touring 


acts as Oliver Lake, X, General 
Public, Paul Young and Herbie 
Hancock, and is currently angling 
for a major label record deal. Big > 
City members insist its politics will 
go along with its pop should the 
group land a recording contiact. 
“If you can reach a certain level of 
popularity,” Balliger maintained, 
“you also have a bigger audience 
to speak to. I feel that it’s real im- 
portant that artists and musidans ' 
use that to say something about 
how they view the world. What 
people say is politics whether they 
think it’s politics or not.” 

' MapenzI’s marimba 

• Mapenzi was formed a year- 
and-a-half ago by Brett Stewart. 
Primarily a lazz saxophomst, 
Stewart accompanied Ba^er to a 
concert of Harry Partch’s new 
music and was blown away by the 
sound of the bass marimba. He 
started building the mstruments 
and later attended two mghts of 
Zimbabwe manmba band music 
at La Pena. Shortly thereaftei , he 
moved to Seattle to study with the 
band’s leader, Dumisani Maraire, 
and wound up touring Zimbabwe 
as a member of the band. 

' “What I wanted to do was play 
that kind of music,” Stewart 
remembered, “and I knew I had 
to apply it in my own way. 
because I couldn’t pull off saying, 
‘We’re playing Zimbabwe music’ 
and ‘I’m a honky from San Fran- 
cisco.’ That just doesn’t work.” 
Mapenzi is less explicitly 
political than the Looters or Big 
City, largely because Stewart em- 
phasizes the spintuai side of in- 
dividual transformation. “Deep 
in my heart, I don’t beheve that 


r--' The Exploratorium Presents: 
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■ Indonesia 

informal performance-demonstrations ' ' 
hosted by Eva Soltes ; 
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$5n0 - members: $4.00 
reservations: (415) 563-4545 
information- (415) 563-7337 - | 

M.'*; 3601 Lyon Street, San Francisco. 
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political solutions are the solu- 
tions to the world’s problems, ’ ’ he 
said, “But I really, really strongly 
believe that the struggle against 
political bullshit and the denial of 
human beings’ rights is impor- 
tant. Fighting these things is what 
makes the breath move in and out 
of the body politic.” A 

Freaky fusion 

The Fieaky Executives stand 
slightly off to the side of the “big 
three” World Beat bands, but 
Scot Roberts, a veteran of Bill 
Summers’ jazz/rock, fusion 
bands, sees the group as having 
roots in World Beat from the early 
1970s. Organized in the spring of 
1983 by timbale player Piero el 
Malo and guitarist Mike Maung, 
the band took on a profession- 
al disdpline under Roberts’ 
guidance. It now includes steel 
drums and two horn players who 
were members of Salsa de 
Berkeley. “That was one of the 
first World Beat bands in the Bay 
Area, as far as I’m concerned,” 
Roberts said. #>^’1 

“Basically,” Roberts con- 
tinued, “we fused ^ of our 
musical learning into one sound, 
and I think it became World Beat. 
You couldn’t really call it black, 
you couldn’t really call it rock and 
you really couldn’t call it island 
music. Just now people are 
recognizing it more, and it will be 
called different things at different 
times.” ' ,r “ 

' World Beat could easily 
become a bandwagon for strug- 
^ng bands to jump on in order to 
gain recognition. But none of the 
groups interviewed by the Bay 
continued page 6 , , r. 
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Sugar Pie DeSanto 

No Cover, 9 pm > 

Jules Broussard/ 
E.W.Wainwrlght Jt- 
Jazz Party 
No Cover 9 pm 
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Featuring 
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WORLD BEAT 


ELECTROLYSIS 
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continued from page 4 fe ft? • 

Guardian expressed a wanness 
about World Beat hangers-on. 
“It’s something that should be in- 
clusive rather than exclusive,” 
commented Gore of Big City. 
.\nd Mapenzi’s Stewart echoed, 
“I don’t want to be involved with 
saying who is and who isn't. 
When you’re being exclusive, 
what you’ie doing is putting up a 
wall, and when you say your goal 
is to break down walls and you put 
up a wall, that’s the height of 
hypocrisy.” v;;. 

' ; Exploiting or adopting ^ 

' • Another hard question rests on 
the line between exploiting a 
Third World music and adopting 
and internalizing it. “The ques- 
tion of cultural unpenahsm has 
ccrnie up and has been debated 
hotly in our own ranks,” Cal- 
lahan explained. “We’re playing 
with dangerous stuff here,” said 
Stewart, “because there’s the 
resentment about white people al- 
ways I ippmg off black people. It’s 
really a tricky subject, because 
when you feel the spirit in your 
own heart but 5 rau look at youi 
skin and it’s pink, what are you 
supposed to do?” 

The issue becomes more sen- 
sitive when there are bands with 
African members performing 
African music in the Bay Area to 
smaller audiences. Hedzoleh 
Soundz has been playing Ghana- 
ian high life foi years with Uttle 
recognition. Recently, two South 
Afiicmi bands, Zulu Spear and 
Ihnlilo, have spun off from the U 
Zulu Dance Theatre. And this 
Saturday, while Big City, the 
Looters and Mapenzi are playing 
together in San Francisco, Zulu 
Spe^ and Umlilo are billed on 
another World Beat night in 
O^land, with the Cuban son 
group, Conjunto Cespedes. - ’ 
r DinganeLelokoaneoftheAfri- 
can/jazz fusion group Umlilo 
defines World Beat simply: “The 
music that I play is from South 
Africa, and when I play with 
foreign people it’s World Beat.” 
But when asked if it’s appropriate 
for mostly white American bands 
to play African music, Dingane 
told the Bay Guardian, “I don’t 
have any comment on that at this 
time, no comment if you don’t 
mind.” . .-■ . 

f ‘Sincere and healthy’ ^ 

Roger Steffens, who piomoted 
the first U.S. tour by Nigerian gui- 
tarist King Sunny Ade, pointed 
out that “Africans are borrowing 
so much from American music 
that aU the distinctions have 
blurred to non-recognition right 
now.” And David McBurnle, the 
host of KPFA’s influential Carib- 
bean music show Sounds of Car- 
nival, maintained that “this is not 
exploitation at all. 1 believe [the 
World Beat bands’] interest is sin- 
cere, and I think it’s a healthy in- 
terest.” • ^ 

' Gore stated the case bluntly: 
“People who would say, ‘Well, 
you can play rock music, that 
would be cool, but playing styles 
from a Third World country is 


Mapenzi: First 
row (I. tor.) Linda 
a; Gall]an,Nora 
f--- Bolaban,Joy 
Shulman; 
secondrow 
(i. tor.) Ron van 
Leeuwaarde, 
Todd 
. Boekelheide, 
- Brett Stewart; 
Htlrdrow(l>tor.) 
GregNottoge, 
. KentHeynvard, 
WlllDnhrieh 
and Jefferson 
' Voorhees. 


Open till 8pm 
on Tkursiiiys 
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•v-r' ’ AMN’S 

: J CONSIGNMENT 

- SHOP 

- „ : RECYCLE YOUR WARDROBE 

ALBANY MFNSWEAR 1389 Solano Ave.. Albanv 


some soit of imperialism’ really 
don’t understand how music gets 
disseminated and the enormous 
influence that West African music 
has had on this whole side of the 
planet. To draw a line and say it’s 
not cool to play African music un- 
less you’re an African — that’s 
just nonsense;” 

Race does not appear to be a 
major issue for either the bands, 
which are mostly racially mixed, 
or their audiences. WTiat is viewed 
as Important is that people are ac- 
tively seeking new forms of music 
that express a chfterent outlook 
on the world. “Ever since the 
punk scene faded,” Balliger said, 
“tiiCTe hasn’t been any kind of 
real musical force in the area that 
people can get behind.” 

The Beat is rising 

* Evidence that World B^t is on 
the rise can be found in the grow- 
ing number of African pop rec- 
ords available in the U.S., 
especially on the domestic 
Shanachie and Celluloid labels; in 
the signing of Talk Back, a Los 
Angeles-based African/reggae/ 
soca band, by A&M Records; or 
m the Afro-fusion of Herbie Han- 
cock on his forthcoming Weaver 
of Tales LP. But like reggae. 
World Beat is likely to run up 
against cultural barriers before 
reaching a significantly larger au- 
dience. “It’s never going to hap- 
pen in the suburbs,” argued local 
World Beat DJ Jonathan E. “It’s 
just too culturally differait from 
the tastes of most record-buying 
kids.” - 

Nonetheless, in such culturally 
diverse urban areas as Los 
Angeles, New Yoik, Washington, 
D.C. and the Bay Area, World 
Beat is making a home for itself. 
“Ihere’s something in it that 
speaks to Americans,” said 
>^penzi’s Will Dithrich. “It’s 
like they’re looking for something 
grounded.” ■ 

In other words, it’s like they’re 
looking for a home. It takes time 
as well as discii^ine and commit- 
ment to create a coherent cultural 
sense of place, and the World Beat 


bands are Just beginning to feel at 
home. ■ 


Many of the Bay Area*s best 
World Beat bands are performing 
this week. Big City headlines on 
Fri/I2, 9:30 pm at Ashkenaz, 
1317 San Pablo, Berk. $5. 
525-5054, Big City, the Looters 
and Mapenzi share the bill Sat/ 13, 
8’30 pm. at The Farm, 1499 
Potrero, SF. $6. 826-4290. Also 
on Sat/ 13, Zulu Spear, Kimathe 
Asante & Umlilo and Conjunto 
Cespedes perform at 8:30 pm. 
Everybody’s Creative Arts 
Center, 2267 Telegraph, second 
floor auditorium, Oakl. $7. 
451-9072. Hedzolen Soundz ap- 
pears m a benefit for the ^ring 
Mobilization for Peace, Jobs and 
Justice on Sat/13, 9:30 pm. La 
Pena, 3105 Shattuck, Berk. $5. 
849-2568. Mapenzi headlines on 
Sun/ 14, 4-8pm, El Rio, 3158 Mis- 
sion, SF. $5. 282-3325. Zulu 
Spear appears on Thurs/18, 9:30 
pm, Ashkenaz. $5 The Freaky 
Executives take over Ashkenaz 
the following evening. Fry 19, at 
9:30pm. $5. 
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and improve your posture and circulation to let you walk heolJhiet ‘ 
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help some people. I don’t think 
you can change a severe ad^ction 
without some form of therapy,” 
Birleffi told the Bay Guaidian 

A bleak portrayal ^ 

Men Who Molest /Children 
Who Survive was not an easy 
documentary to make, nor is it 
easy to watch. It’s a bleak, emo- 
tionally charged and often shock- 
ing poitrayal of society. As Birlef- 
fi worked on the film, she experi- 
enced a range of emotions from 
d^ression to numbness, wonder- 
ing if television viewers would 
have the courage to watch the 
documentary. “Who’s going to 
watch this? Does anybody really 
want to know?” she asked. ■ 
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or ^veral months now, “World ; : ^ * 

Beaf* has been gathering steam 
as the Bay Area’s hottest musical j t\; 
buzzword, andri^tlyso.Notonlydoes v 
Worid Beat music propound a midti-ethnic sound 
and world view, but it also stands as the ^t 
cohesive movement in Bay Area music since the hey- ' 
day of punk, perhaps the only genuinely cohesive 
movement since the iate sixties. ^ 





Vet, with ati this we!l dese»vfe(f attentiwi and the 
admirable mtetihons of the inovenient, we need to 
. keep in peisoective two facts the pnnciples of World 
Beat ate not isolated within todcQi’s Bav scene, and tiie. 
: term is already being stretched to less-than-pure usage. 

'Mih the formei, wp mean simply that Woild Beat 
• should Dfi viewed in context with ©rents like the 
growth , in recent years, of ttie Afncar music sections in 
Tower Records outlets With the latter, re refemng 
to lycal club owners lecumng oijservations that new 
bands calling for dates are eager to claim membeiship 
in the Woild Beat category. 

' Bur confusion y natural with aiiy inapient musical 
forte. As with the term rock ’n roll, knowing what is 
and isn’t World Beat .s more ainatter (rf intuitirm than 
definition Many prominent Worid Beat musicifflis tend 
at present to limn me teno to the “Big Thiee” (Big 
City, the Lootere. and Mapenzi.i oi Four (counting the 
Freaky Exei-utiv^) although they’re willing to keep 
the doors open to inciudt bands such as Special Fun 
At the oriier extreme, several musicians, including Akal 
FilUnger of the l/ioterS, Scotty Booerts of the Freaky 
Executives, and UC-Bedieley mastei thTimming m- 
structor and World Beat mentor C.K Ladaekpo, have 
suggested that Ljonel Rirthies “All Night Long" was 
close enough to count .r.*-: .- . . 

Of course, a^ Mapena leader Prett Stewan says, 
“the idea is n. .t tor any band to own the terai ” (No one 
re^iy car., smw me term dates basik at least to a 
nu»l'WV®attej album tirie Joni Haastrup, and a 
recent atoum by Texas -»tist Oan del Santo). So 
it’s best that tiie rioofs bt kept open, although uie 
ba^ consensus offeted by iboae irtemewed does 
limit World Beat to the foliowiiig: im sources must be 
:n«s-cijliurai, making it therefore a hyt'rid, bur the 
coa^aJsd?afiiWiii^ffliisr)^daitoeeWe;note-wet»a§ 

• • »,.* » •« ■>« m -r 






Looters yocahsi/guitarist Matt Cdiahw suggests, 'It’s * 
not just ethnic music mixed t^ether, it’s iargdy a 
question of attitude,’’ a stance gf anti-impenaiist wall 
smashing often exnhcU in the lyncs but most often 
implicit in a edebrataty groove. ' . 

Callanan points out that “the name followed the 
escablishment of the sound 'Hie music and the scene 
evolved on the sidewalks in the streets of the Mission 
district, the Rllmore distnc:. It came from ground 
level, it s not just out ol someone s head. !t wasn’t just 
•musicians in school trying to find the next big toing 
saying ‘Wiai are we going to do> Let’s do Worid Beat,’ 
and then figunng it nut ’’ As Brett Stewait says, “You 
riun’i just say Let’s start a movement,’ you just start 
seeing common influences and tastes," 

This points on the one hand to much of whaf makes 
this Bay Area movement sjreual . aid on the other hand 
to why me movement >s not oititely '“new ’■ 


‘>I1UWS. 

B 


L: 


ddzekpe. vrfiilp srating his belief that this will 
become the next oig musical category,” empha- 
Isizes thar World Beat is occuiing in tandem with 
■‘a whole larger wave of Americans becoming open to 
African music, (seeing) not lust reggae as an alterna- 
tive " So It may be no newei than the ear-opening 
tremors begun with Amentan rock ladio’s brief row- 
tions of reggae m the mid-sevenbes As an ea» -opener. 
World Beat has precedents, oral least conlemporanes, 
in records such as Talkmg Heads’ Remam in Liqht, 
songs from the Gash’s &/rrfa/rttto such as “Washington 
Bullets" and “Let’s Go Cra^’, Paul Simon’s “Late in the 
Evenir^’, the ^A’s ‘Free Nelsw ^^ande^-", 
Mit haei Jackon’s “Wanna Be Startin’ Somethin”, and 
far the su^estion of i^Jlahan and Filimger) George 
Chnion's “Nubian Nut” and ifie English Beat's “1 
Confer" 


'A[ 


The exchange has seen Afncan and Caribbean musi 
Clans borrow from Amencans as well, fri^m themfluence 
of James Brown on Afro-beat to Black Uhuru ’s cover of 
reggae songs written by- a vriiite rocker (Little Steven s 
Sohdanty") to Sly Dunbar and Robbie Shakespeare’r 
high-tech rock out at the end of Black Uhuru's 1B84 
toows. •; 

ut World Beat is a new movement iri this sense: 
from the moment ot its’ “ofiicidl” public presen 
' tation, a Sept 22, 1984 gig Dy Qty, the 
Looters, and the FreaW Executives at the Market Street 
Cinema C'Fmrndally a disaster, culturally, the real 
thing,” ftllii^er s^), those involved w»re no longei 
musicians randomly exhibiting similar mteiests m Afri- 
can fnnk, salsa, calypso, and other fomns. 'Hi^' 
beume. as Big City co-founder and tenor guitanst Joe 
Coiesays, “a conscious movement by local performers 
to form a coalition,” a cooperative that turned any 
preceding cultur") /musical blending into a deliberate 
and public matiier > ^ 

fins unity seems less significant as a way to deal 
ettectivety with the public, press, and dub owners. 
What most distingumhe the B<ty artists from the cross- 
cuituml devefopments occunng e>se«^ere in the pop 
wojdd IS the direct bad^ruund the musicians have with 
tbfc forms thfii!.?Fe* rawng to the Bay Me#. “TVte 
cross-pollination is mcredibie,’ says Stewart. “You can 
bear nature music ofai^whm played by people of that 
culture” ‘ 

\ Ihe World Beat musicians are often those very 


zass. 


people, or have at least worked with such artists, the 
Freal^ Executives are led former monbers of che 
popular Salsa de Bokeley, the prinapds of Big City at 
one tiine formed the core of 0 J. Ekemode’s relmowned 
Afro-beat band. Big Qty’s i%thm guitmist Bob Raxon 
IS one of the area’s most in demand players of Cuban 
and Brazilian music: Brett Stewart h^ even been on 
the road in Mrica, tounng with Dumi and the Maraire 
Marimba Ensemble (vdio passed through town in 1979, 
sweeping Stewait with them ) and learning native Zim 
babwean forms. 

Worid Beat focal point is Ladzekpo’s UC-Berkeley 
class, “African Music Ensemble," where well ovei 
.half the World Beat musiaans eithei have stu- 
died or continue to study. “We still consider oursehes 
his students,” said Robin Balliger, Kg Oty’s bassist and 
co-founder. 

The bands speal: with respect of theii sources, 
pointing out that, as Ballinger 'iays.. “what vire do is 
what we do. It’s an onginai ^ion, not a coj^. That’s 
why we aren't going to say we invented th^ out of the 
blue That’s why we recommend that people go see 
(local Afncan artists) Zulu Spear and O.J. Ekemode ” 
It’s to the movement’s credit that Daidd Nadel, owner 
of Berkeley’s multicultural Ashkenaz, has noted 
increased att©idance at African shows (though nothing 
yet reaching the draw of Worid Beat shows ) Matt 
Callahan notes that “no one’s going to say you got to 
have 2% calypso. 3% soul, 4% rock . butifitcomes 
oui sounding calypso, then it’s calypso Why would you 
call It World Beat/” 

On the bandwagon that’s followed the movement, 
the term has been apphed to naditional forms. Worid 
Beat Tuesdays ai the Last Day Saloon (one of many 
clubs to recently feature wei^y World Beai nights) 
have been something closer to reggae night In othei 
promotioiialcontusions, the 13 week World Beat sen^ 
at UC Berkel^s Bear’s Lair has featured World Beat 
cype bands onty half the time. 

The success of Komotion International, a local 
artist-owned label in the early stages of formation, 
should clear rhe air a bit. Kmnotion hopes to legitimize 
the World Beat concept not only wiLh the recent 
release of the Looters’ “See the World” b/w “Every- 
thing’s Gotta Change,” but also by signing and promot 
mg other World Beaiactssuch as Ladzekpo and others 
have expressed some interest in the label 

Meanwhile, it’s less important whether World Beat 
is highly on^nal or only partially so. It offers enga^ng 
raw material, such as great lyrics like “All of us are 
living next door to people that were kicked and tridied 
nght here” from the Looters’ “Mdting Pot,” and stylistic 
fusions with tremendoiu pop poientiai-, such as Big 
Qty’s ‘Ksturbing the Peace " 

O OOOOO OOOO peopOOQQOQOC 




^ SHOPPING FOR A STUDIO? 

« ^ CONSIDER THIS. 

S8 Of 100 people to visit Magnetic Arts 
return to record! 

★ Superb Sound. Pro Quality Equipment, Comfortable Atmosphere 

★ Introductory Rates For First-Time Customers 

★ Complete Production Assistance-Demo to Vinyl 

★ $20/Hr. Includes Engineer, Linn & Programming, All Instruments 

YOU owe yourself and your project a visit 
to Magnetic Arts, the professional 8-track studio. 

CALL ANYTIME TO DISCUSS YOUR RECORDING NEEDS 
AND TO ARRANGE A VISIT. 


( 415 ) 526-5862 


Robert Farweli & Assoc.. M.A.R.S. 
1400 Shattuck Ave., Suite 7, Berk., CA 94709 
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Myriam Weisang ; 

“Rock‘n’ roll is basically 
anarchy it’s an expression of 
dissent,” said Country Joe Mc- 
Donald a few years ago This was 
certainly true in the 60s From the 
heady peace marches to the sun- 
drenched festivals, the underlying | 
score was the music of Dylan, Jef- 
ferson Airplane, and Lennon And 
the spuit of Woodstock still lu^rs 
if only m the minds of middle-aged 
hippies who pass it on to their kids 
in a voice of reverence and r^et 
In America, by the end of the 70s, 
rock had turned commeicial and 
glitzy, and about as incendiai y as a 
wet blanket Elsewhere it had resur- 
faced with greater rage — the punk 
movement in Ei^land. reggae in 
Jamaica — ^but as its unpact hit this 
country, it lost most of its force and 
fury. A few musicians tned to make 
a statement but they usually did not 
last very long, and occasionally 
died a lonely death m a dreary 
hotel room. As the 80s unfold, the 
fear of a rock ‘n’ roll world hope- 
lessly co-opted looms larger than 
ever One beammg example is MTV 
and Its relentless display of slick, 
perfectly packaged products with 
then retinue of scantily clad modds 
amidst a high tech, megabuck? 
array of special effects. I bet you 
nevet imagined the Clash prancing 
through youi living room sand- 
wiched between A Flock of Seagulls 
and a commercial selling Honda 
scooters featuring Devo. 

It doesn’t bode well Do we just 
want to have fun, footloosmg and 
flashdancing pur way through the 
decade feokted vme^ are be^n- 
ning to utter words of protest, and 
in the Bay Area, a plethora of 
sociaily-conscious bands has 
evolved in the past few years. The 
fact that their emergence coincided 
with the Reagan administration’s 
coming to power is no mere acci- 
dent, witness the now traditional 
Rock Against Reagan event Per- 
haps therC'is a need for an unusually 
grave situation lilre the Vietnam 
war, or today’s nudear annihilation 
specter, to motivate rockers and 
their audience: the End of the World 
Fair is not only a catchy tide, it 
seems an all too realistic event. So 
IS that long foigotten mood of dis- 
sent sponging back‘d 

Definitely, says Matt Callahan, 
the Looters’ lead singer- “The real 
reason to do music or art is to 
involve yourself m the controversy 
of the tim«) TTiere are a lot of full 
bellies and empty heaits in the LI S, 
and music is a means to an end, to 
connect people on a soul level ” 
The band, which played in Nicara- 
gua last year, rejects the lable ‘poli- 
tical’ Callahan claims that people 
think that, “If you’re not doing 
stupid songs, then you’re political 
which is really ridiculous” He 
stresses that the Looters’ aim is to 
provoke people into e xaminin g 
issues more carefully, and s^hts as 
an example flieir 1982 trend-setting 
underground parties which pre- 
sent^ information through lyncs, 
films and pnnted material. “We 
want people to constandy challenge 
the status quo,” says Callahan. 

The Defectors’ Josef Brmckman 
IS of the same opinion “Ourover- 
nding theme is freedom, an impor- 
tant concept in this country today I 
believe there’s a consinracy to 
freedom away from Ae American 
people, and we want everyone to 
be aware of it It’s time for enter- 
tamers to stop being wimps.” TTie 
Defectors will appropriately be 
joining MDC and the Dead 
Kennedys m die Rock Agairet 
Reagan concert scheduled for July 
19 across from Moscone Centei 
‘ Bnnckman does point out that his 
band leans towards entertaming, if 
the lyrics spew fordi socio-polmcal 
comments (like their “KGB and 
GOP” song) the beat is definitely 
danceable “Maybe that makes us 
I a sell-out,” muses Brmckman who 
admires MDC for their total anti- 


commercialism = ^ ‘ V 

There is more than one way to 
express suppoit for a gcxxl cause 
however What the Defectors may 
lack in dogged commitment, they 
make for by playing benefits 
such »s the one for the Campaign 
for Nucleai* Disarmament Other 
bands operate m the same vein 
Bonme ^yes is not a political ora- 
tor but she performs for suchnauses 
as the Abalone Alliance or Give 
Peace A Dance. The Contractions 
have done nearly 30 benefits m the 
last 5 years often for women- 
oriented issues like Women Against 
Rape Permanent \^ve writes songs 
designed “to get people out of their 
stupor,” according to lead smger 
and lyricist, Kat, and so conse- 
quently pky b^efits for the nuclear 
freeze organizations, or the Folsom 
Sti eet Fair The band Trial is more 
radical in its approach this very 


O ne man who is quite happy 
with the benefit network is 
Phil Reser, the editoi of 
Walking Point, a prc^essive, veter- 
an’s publication His latest produc- 
tion, Party to the Sounds of the 
World Falling Apart, which was a 
benefit for Walking Ibmt, drew 
over 300 fans to the On Broadway 
The list of perfonners included 
Trial, the Bnd^ Qimbers, Hiranoid 
Blue, and comedan Jane Domadcer 
who has done more benefits than 
anyone around. A firm believer m 
bnngmg the whole comi^unity 
together (“You can’tsave the wh^ 
all by yourself”). Reset sees bene- 
fits as providii^ exp(»ure for 
mergmg artists as well as educatmg 
the public “And when you do 
things that come from the heart, 
people want to participate It’s 
magic'” says Reser •. ■ i - 

■' Imagme 9 IS perhaps as different 


young band (three of the four from the Rock Against Reagan 
musiaans are 16) has chosen an conceit as Journey is different from 
anti-war focus, and prefers generally Millions of Dead Cops (MDC) A 
to perform foi donations or tor free, non-profit corporation which tned 


They have done benefits for the to enlist Michael Jackson for its 
War Resisteis League, the Hopi Spii it of Amenca senes of events m 
Indians, and Walking Point -- . July, Imagine 9, in tiie words of 

N ot all performers agree on spokesman Roger Abelson, “was 
the subject of benefits The set up to help organizations that are 
word can trigger a variety working for peace, economic and 
of responses from musiaans ranmng social j'ustice, and promoting unity 


from suspicion to animosity Sil- 
houette’s Mike Molenda writes 
about such topics as die nudear 


as was envisioned in John Lennon’s 
music ” The coiporahon has actively 
par&ci|»ted m amongst odier thin^ 


issue, the IRA, and yellow journal- Pfeace Quake ’82, and a concert for 
ism, and has contributed tune and refugee children held at UCLA. Its 
effort to the Fund for the Home- board of directois is now develop- 
less Benefit, but he ^ generdly ingaboiefitnctwoikmodelflirougb 
“disgusted with benefits” He also which all parties, the cause, the 
maintains that some bands use entertaners, and fee investors, 
benefitsasano^xjEtumi^lQenla^e would get paid Vlfeat investors; 
then own popularity. Rc^in Bal- y©U ask^ According to Abelson, 
linger emphasizes that her band, who^ran noa-profir. corpotations 
Big City, IS very selective about for 15 years, theie are feany weU- 


pkying benefits The Looteiis did 
partiapaie m Give Peace A Dance 


to-do businessman who want to 
invest money in a good cause By 


but, saj^ Matt Callahan, they don't giving them a return iMi feeir mvest- 
believe in benefits “Contnbuting mem, “Imagine 9 will prove that 


$5 isn’tgomg to change my thought- 
process We’d rather raise people’s 
consciousness flian raise money.” 


peace is more profitable than war ” 
(Try teHing that to fee defense 
industries’) la this sceqano, which 


The problems artists encounter of cou^ means fop name perr 
when dealing with such events fornieis and not just your .average 
range from legitimate fears of over- punk band, coiporauons like Kaisw 
exposure to skepticism as to who. Aluminum would be encouraged 
reallys are fee actual recipients of to join m. Fhey could get good PR, 
fee money Even Joseph Biinck- and some hard cash to boot Asked 
man expects to get nppcd off while if the multi-nauonal structure of 
stressing that benefits often serve to most big coiporations would be in 


educate aowds 


direct opposition to the idea of 


Often, when benefits generate world peace, Abelson answeis that, 
such n^ative feelings, a great part “there are good and bad corpora- 
ot fee blame can be placed on fee tions If we keep the old modd— 
promoters Debbie Hopkins, the Ve’ vs ‘them’— we’ll never reach 
drummer for fee Contractions, peace” Imagme 9 is putting on 
started producing oenefits as a two events in July undei feeir 
result of personal trustrafons in “Spirit of America” heading- fee 
dealing with poorly organize^l Children’s World Fair (June 30- 
events. Sometimes the organizers July 2) at the Oakland Convention 
haven’t a clue as to which elements Center, and the Internationa 
are really needed to put on a rock Children’s Bsace and Freedom Fair 
show professionally. So far she has (July 14) in MtuxMeadow, Golden 
produi»d shows tor the Women’s Gate Park July 14 was chosen 
Needs Center, the El Salvador becauseitisBaSttlleDay,adayof 
Initiative, and Kempo Karate freedom forpohdcal prisoners “We 
School. What she has found dis- need to get issues, addressed as a 
heartemng was the lack of enthu- matter of social rtsponsibihtv bv 


leartemng was the lack of enthu- matter of social rtqionsibihty by | 

Do we just want to have fun, footioosing and 
flashdancing our way through the decade? 


siaam of most bands Findin g a 
headliner is the foulest job of idl 
“You’ve got to pay the headhner a 
fee besides fee expenses.” she 
advises. “Don’t forget, fee crew 
still gets paid even if fee hand plays 
forfiee.” * 

Another musician, Terri Anne, 
produces took shows foi the Bay- 
brick Inn, a venue committed to 
promoimg the positive side of music, 
and to doing one monthly benefit 
Ibst beneficiaries include AIDS/KS 
Foundation, and Women Against 
Vidence and Pomc^aphy in the 
Media She has discove^ feat 
politiailly aware bmids are indeed 
rare in the Bay Area As a result, 
she claims, “you have to be careful 
not to over-use feem ” Also m fee 
city, Sound of Music and On 
Broadway readily open their doors 
to fee n^t cause but not many 
clubs have followed suit. 


the popular music ^ups,” says 
Abelson “We glrnifyfe^ people 
U they fed just one benefit a year it 
would be enoi^h. -One reason 
bands like the Grateful Dead stiB 
draw crowds of fiins is because of 
the good they have done,” he 
pointsouL 

JM isacrucial 
year Infor- 

I W mahonon 

important political topics i e the 
survival of the human race, needs 
to filter down throu^ fee populace 
Rode *n’ roll can be an extremely 
powerful vehicle if we choose to 
make use of it Jim Maimess, 
promoterof Rock Against Reagan, 
believes feat '*you can only listen 
to political riietonc so many times 
The same point can be made 
feioi^h music ” Has the time come 
to rekmdle fee spirit of the 60s? If 
not m ’84, when? ? ; ■ w ' ■ 
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iltum avaltablr at: 
\quarius Records 
[■•r Backdoor Records 
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Rebel Records 
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Record Ruder 
Revolver Records 
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“What we 
e, we sing,” 
ys Looters’ 
calist Matt 
illahan '(left). 
Ve respond 
the world in 
tal . . 


Toru Kav/ana 


Matt Callahan stood backstage in 
the cool, dark Managua night feeling 
awed and a bit nervous. Beyond the 
glare of the stage lights the audience 
of 28,000 cheere(|, for a Nicaraguan 
folk band playing at the Romantic 
Folk Festival. Though the 
Nicaraguan people love rock ‘n’ roll, 
Callahan wondered how they would 
receive the energetic punk-tinged 
sound of the Looters. 

Suddenly Callahan felt a small, 
warm hand touch his cool, moist 
palm. Glancing down, he met the 
dark, smiling eyes of Amellette — an 
8-year-old girl he had spoken to that 
afternoon in Managua’s busy 
marketplace. For the next half-hour 
they sat together listening to the 
music and speaking little — but feel- 
ing a kinship of the heart. 

“Somehow that just touched me 
the way nothing else could,” 
Callahan says. 

Last October, San Francisco’s 
Looters — vocalist/guitarist 
Callahan, keyboardist Akal Fillinger, 
guitarist Joe Johnson, bassist Jim 
Johnson and drummer Bobby Im- 
solucky — became the first foreign 
rock band invited to Nicaragua by the 
Sandinista government. The band’s 
10-day Central American odyssey 
began at an autumn^party in the city 
when vocalist Matt Callahan passed 
along a cassette tape of the band tc 
someone he knew. 

The tape later found its way to a 
mutual friend — an American-born 
Nicaraguan musician and radio/ 
television director visiting the United 
States. Callahan — a tough-talking 
30-year-old who slicks his hair back 


’50s-style — gave the episode little 
thought until he received a phone call 
at rehearsal a week later. 

“I couldn’t believe it! I didn’t 
seriously think it was going to hap- 
pen,” he says. “I got this call and it 
was (my friend) in Managua saying, 
‘Do you want to come?’ ” 

Five days later, the Looters stood 
in a Managua hotel lobby listening to 
Prince’s “1999” playing over the 
Sandinista-run radio station. The trip 
was officially sponsored by the San- 
dinista television network and the 
Association of Cultural Workers. 
During their stay, the Looters played 
two shows in Nicaragua’s capital city, 
Managua — including the nationally 
telecast Romantic Song Festival — 
and one show each in Leon and 
Estali, a small city of 35,000 people 
near the war-torn Honduran border. 

Although the Nicaraguans — who 
still receive a steady diet of American 
culture via records, sports, television 
and movies — are familiar with the 
pop fare of bands like the Police and 
Duran Duran, the Looters music pro- 
ved more of a challenge. The bands 
highly charged, eclectic music — a 
mix of Latin and African beats, reg- 
gae, rock and funk rhythms — caused 
a stir among the Sandinistas, most 
familiar with the more staid and con- 
servative Nicaraguan musicians. 

“What we see, we sing,” says 
Callahan. “We respond to the world 
in total — be it sex, love, violence, 
death, drugs, you name it. 

“We just don’t leave anything out. 
And what’s on the charts leaves a 
whole lot out. It deliberately leaves 
out a lot of what needs to be said. But 


we don’t.” 

Callahan says the controversy the 
Looters* music ' provoked 
demonstrates the openness of 
Nicaraguan society under Sandinista 
rule. 

“There were a lot of revolu- 
tionaries who were scratching their 
heads like, ‘This is pretty wild stuff. 
Why do you take your shirts off?’ 

“That was a big deal, right? I 
mean, we took our shirts off because 
it was fucking hot! It had no 
significance at all,” Callahan says. 
“But to them, everything matters. 
Every move you make, your clothing, 
your style. We were under intense 
scrutiny because they were very 
curious. They wanted to know.” 

Callahan found no evidence in 
Nicaragua of the totalitarian regime 
portrayed by the U.S. State Depart- 
ment. The band members roamed 
freely between shows and spoke to 
anyone ihey wanted. Callahan 
believes one indication of the 
ideological freedom under the current 
government (in power for four years 
since the overthrow of the corrupt 
Somoza government) is that people 
freely voiced opposition to the San- 
dinistas. 

“I’d say the overwhelming majori- 
ty of the people support the San- 
dinistas,” Caliban says. “But we did 
talk to some people who don’t like 
them, people who have complaints or 
criticisms for a variety of reasons. 

“The first thing to realize is that 
they weren’t afraid to talk to us and 
they weren’t looking over their 
shoulders for the secret police to 
come and lock them up. But at the 


same time, even those critics were 
willing to say that the Sandinistas 
have delivered the goods.” 

Gunfire rang through the night as 
the Looters played the town of Estali 
near the Honduran border. Although 
scheduled to return to Managua that 
evening in an old Chevy van they were 
using' the band spent the. night in a 
local hotel, at the sponsors insistence. 

Callahan was told that the CIA- 
backed Contras — anti-Sandinista 
forces fighting from bases over the 
Honduran border — routinely am- 
bush civilian vehicles. The Contras 
seldom engage in combat with the 
Nicaraguan military or militia. In- 
stead they try to undermine popular 
support for the Sandinistas through 
terrorist attacks on civilians. 

“Reagan will get up there and talk 
about terrorism but that’s what he’s 
paying for down there,” Callahan 
says angrily. “People told us that the 
Contras go into their towns and pull 
people out, hack them up and throw 
pieces of their bodies into the town 
square. We saw pictures of it. And we 
spoke to people who had relatives 
hacked up like that.” 

Callahan says these terrorist at- 
tacks have failed to deflate the 
Nicaraguan’s will to fight. The 
“romance of the revolution” has re- 
mained strong, he says. 

“They are in fact a nation of 
poets,” Callahan says. “But they also 
accept the reahiies of war. In the 
midst of all this fighting (around 
Esteli) they’re getting all this music 
and just partying their asses off. And 
loving every minute of it. 

“It really spins your head around 
in terms of what hardship is. My first 
reaction was to say, ‘Wow, this is 
really terrible.’ But people there don’t 
look at it that way. They don’t really 
even hate the Contras. That’s 
something that’s reserved for the 
U.S. government. 

“And that’s a real eye opener. It 
says something for the human will. 
Instead of feeling sorry for them, I 
had to envy them and say, ‘These 
people are strong. These people have 
power that transcends guns and 
bombs.’ It’s a real inspiration.” 

The Looters played what they hope 
will be their last San Francisco per- 
formance for quite a while February 
27 at the I-Beam nightclub. 

Keyboardist Akal Fillinger says the 
band’s experience in Nicaragua has 
inspired the Looters to attempt a tour 
of odier Third World countries. 

“We want to prove to the world 
that everybody has a common 
point,” Fillinger says. “The people in 
China and Zimbabwe react the same 
way to the music as the people in 
Nicaragua, and we’re hoping that we 
have a chance to show that. 

“After all, this is a band that 
speaks of breaking down barriers and 
making the world smaller.” 

— Grsg Cahill 
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